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Burroughs, who had been looking for a way to deconstruct linear plotting and characterization 
and word-use in general in his works, immediately recognized the revolutionary and 
evolutionary nature of the cut-ups. Here was a medium where Korzybski’s beloved multiplicities 
of meaning could be carried on indefinitely with every new conjunction of rearranged texts. What 
he liked about this was that it ‘severed word-lines’, as he put it, freeing the reader from old 
thought patterns and forcing new semantic reactions, as Korzybski would have put it, from the 
organism-as-a-whole. 


His excitement at this discovery was partly because he had been instinctively groping towards a 
method like the cut-ups in his own artwork, but also partly because he, like Korzybski, abhorred 
the simplified mass media, because of his uncle Ivy, with its half-chewed soundbites and cheap 
easy sloganeering. He saw the cut-ups as a way to combat the vicious verbal excesses of the 
newly minted spin doctor-and-madvertising age, killing the psychological control mechanisms 
inherent in the bombastic bombardment of manipulative electronic media. And coming from a 
writer who briefly worked in New York in an ad agency as a copywriter himself in his 20s, he 
would have had a very clear unsentimental view of what verbal dog food the corporate pushers 
manufacture to make us buy their useless products. 
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in the locomotive holes unleashed 


are we really a long way from 





No, not really, no. 
the story 


feels 
the distances 


the chicken-trains 








the toy wings of the devil 


splashed with hummingbird 
temple dazzle lyre gong 





hair hanging down 
like the vines of the sun 


Madison Heights? 





kept th 

of Venice 
the 
the 
Bat 


slept bells 
Beach 





electric rust 
sex pistols problem 








your heart out on a plastic tray 





You don't do what you want 

Then you'll fade away 

the bus moves forward and the sun moves 
every train is 

absurdly canned 

peas 


the face of the sofa soda 











all the stationary clocks 
glimpsed in the static 
blood 

tangled up 


in the tracks 
the astounding warshops gully 





the bus station 

is a new 

grocery 

parabolas carom pool 
The Theater Club 
up all night 
"this will be 
Reagan no one wil 
fall for this bul 
again." wisdom from 


at 





Inauguration 81 





good. after 





ever 
lshit 
the 

old guard on Haight Street. 




















there are trains that never meet 














backward 





























train 


So many associations images can't get into my poem 

I'm still such a really bad poet Because the universe 
over me And I didn't bother to insure myself against 
wreck Becaus don't know how to take it all the way And 
scared. 


the fighting never 
stopped 
leaping bibliography newspapers 





memoirs anything as verse 


££ 


forgetting how to play 








Because 


rushes 


I'm 


my notes 


we left the station 
to the sad sound of 
God Save The Queen 


as we came closer to Virginia 
which snored like a forest fire 








I'd swear I was drunk for over 300 years 





But I was playing the piano 





i deciphered all the 





garbled poems 
of the scattered wheels 





hairpin office fire 





at the last 





farm-sifter sitar 











driving the witch-possession 
dements a violet 
beauty 


goat-warmth, 
the soud color 





of the vowels 





of France 





[ wish I'd never started traveling 








I'm going to 

sit on my couch 

and watch basketball 

to remember my lost youth again 


Jim Leftwich 
from MYESIS 
1998 


Prolegomena 
agape 
but not by the word of love alone. 


Once a utopian poetry is appropriated as aesthetic value, envied when the 
wind forgives the will in friendship, mysticism as experience is 


post-apocalyptic subjectivity: this is where we live. Mysticism freed of 
mysticism, the study of vocables as political instantiation, true woven rue 
the finer half of never, eye mist at most at first relieved of frost 

shoulders against the love you wrought and the words you ought, folded, then 
sorted, nestled in imaginary order, those who bold against the worthy offer 
will intended wilt no tales until the will continues. The | is a stilled 

dictation, a dream of freedom in the silence of belief, the uselessness of 
form as Apollo, even the lover is vulnerable to this favor, less estimated 

into the wound than escaped through both, are the prickle lift you tenet 

this life is as bad as he was a forgery now in angry image the fallen 
ambient, love and woven desire flower astrally in youth, gate against the 
steeple in the direction of the hand, of private speculations, which 
moreover never had anything mystical, that is secret, about them, for 
whining west describes the parameters of the present textual context. As if, 
for example, citations from alongside, and | at any flower only bone. Love 
resolved to wind forgoes in rapture one to cure its edges, withstand if 

blood which reasons many nerves, south of the will to be a ship if 
probability of the eyes not openly lost in wings but of the other ether, 

either past the open trophy or merely hardship. Whether her case is a hate | 
have against the bars of history, for that always absent stillness, the 

point where time stops, where identity takes its action, the holy tree, or a 
play of breaths in whispered ice, who has the totem of youth's unrest you 
emblem with him as heir, you cannot be divulged in either hand as blithe or 
bitter oration, like the nine arches of Delphi, not being is an argument, a 
transduction of lightning, a tradition of serial narcissism, angle bracket. 
Periodic openings half-enclosed against the previous, furthermore 
materiality. The valence of no finer hate than bled by tainted word into 
intent, the venue when to breathe is a lapse of illness spoiled. They are as 
much as the eyes are echoed to note the knots. Taken to shout the folds 
about my self, a hiss against the breath these images unhinge, hand which is 
a newer grass, born as a guided doubt inside the ear, subjective. Each 
individual brings to any experience a unique context. Mine is the removal of 
the cultural characteristic and outstanding feature of the mythical world, 
any law by which it is governed - it is this law of metafiction, metathesis, 
you hear belief in the telling, a country only folded in the florid hold, 

again below you a reason to live this dirge | wrought to sever honestly from 
belief, in the hidden wonders evolved against our sundered fables, reptiles 
rejuvenated by displaced pronouns, you of which the enjoyment is her own, 
the force of love to stew the knots downward into the moisten, as if 
begotten, not to guess the added beat repeated. 


Mother to the rules of lustral time, now first known in mysteries of myself, 
not my concern to therefore withstand the | in nerves, weed flitting rife 


prey sentry spline surd hurdle huddled lumber tumbling thighs festive 
pencils ceilings, all of us initiates in the class of consumers. Formed as 

if | was complicit in a finer silence, more literature than gently howling 

the emptiness of destiny, into which you were remiss as the care of a 

restive tree, reading the plane-tree as a poem of griefs, cold thought 
deliciously sacred to the anguished spot, the Sacred Road, people of all 
classes, added to the wine at the ceremony of its dilution with water. A 
description of such, abnormally sweet and therapeutic, sloping the bride 
gently into an incomprehensible chorus, as hands were not needed to achieve 
it, intellectual propriety adjusts the opaque corners of the eye read as 
Hecate, thought's uncovered love, the certainty. A mystic, who was an artist 
but no Greek, once wrote: He who does not imagine if you say the real is the 
border of the real, | reason the eye myself in blood and friends apart, the 
sections contain what | am able to write in one session (there are a few 
glaring exceptions). Rest, | am that arch of knots not thinking in found 

spells, white cowl before the whores like a manner of worldly cows, no hand 
unborn in the yellowed imposture, no unknown youth arranged in a filament of 
howls. If | have followed bizarre paths, | do not excuse those who endlessly 
amuse themselves with oddities. The human mind is as if decomposed [the 
vulture returns to think about what course, useless, less than what Duchamp 
speaks for us as theme], but to linger over the decomposition, to take 
pleasure in it, is more and more opposed to my way of thinking. | would have 
liked to write a book such that one might not draw facile inferences from 

it. | would not want one to provide my book with outcomes which are 
dishonest: [regurgitation army wicker denying word of drool, dance, ripples 
pulsate, wrap empty wedge, graphic audible transform nature mountains | 
first verbs in a house of liquor and loot, the origins of modern culture] | 
would prefer that one disparage it, or better, that one not take any notice 

of it (Georges Bataille). Quality of experiences, but the one who 

experiences stands outside the flow, measured. The ways in which | didn't. 
The flexion of the dirt is the cause of my light, intuited to speak the 
evocation undifferentiated in shining halves, shaven free from knots and 
unburied by the conifer, the benthic agate conducive to turn their love to 
embers. Wind into the nave endured when they return, but not to bleed in 
affairs of history or quest, by openness to invent a beginning for these 
thoughts, disguise being will still gratified by the beauty of the lover, 

more willing to say it is than the seem almost. Here where the indispensible 
weathers have been composed, voyaging devour volant doting dots results 
begin to lose their schizophrenic floorboards. Temporary denial dressed in 
needs unbidden, or hidden in the hymn, or written in the organization of a 
painting as a context for thought, the dialectic of political unrest. 

Gives hymn pliant if you listen glistening gifts, exuberant, so braids an 

old malpractice, chiming zeroed lamination (laceration), everything is 


music, the passive discontinuity as regards my presence which is not my own, 
cause is greater than the intention of the will from which it depends. Do 

you still think thought should settle like sunset among loyalty and fiends? 
Associations eager to suit the virtuous virus, better than the end then will 
invented not yet invited to attend, interpreting. Something splits, in 
consciousness, mostly grateful and gradual not to be able to gravitate 
towards those least able to share in normal love, their progeny their norm 
of glory, nor to those as quarreled within your will to shower friendship, 

the further point ill-advised but no option allowed perhaps to whisper the 
lover's tool for thought less easily than this fissure wrought or hidden to 

be breathed in fire. | believe that in which you now are social, no matter 

of Socratic guess or quiescence of formal fevers, like you my phantom 
indifference indeed is causal amber, no bier by now to adjure your drive in 
Hellenic coils, music is the architecture of capital. Power is the crucible 

of the people, musical caprice: sound is Doubt: the imaginary night, a genre 
of foundational toof all action of the good not any one word meaning | or 
wonder bruises, buttressed by the lean, a social well. 


In that you will note the Kore, limited to the intricacies of consciousness, 
nihilism, or the dominion of eternal chaos. Gulf of the dialogue by the 
banks of the Ilissos and nearer the fatal amethyst, welcome from the lyrical 
wail walled in graven fields, for | have an end of belief in the acumen of 
mentation, thought shut up in the eye is a lyrical night. Grace of love, a 
core of the bestial plan. Hymn marbled in flayed water, slain gauntlet near 
the temple, work undone by tainted health which entered the gulf of 
discourse. That true remark: squashed stone second language page building 
capital accident maxims cloud abstractions information: my love is my 
gravity. The call shall hear, if the wound is not the knotted thought it 

seems in youth, if the made is said in words by which it will go on. | do as 

| say, but less than | have. An illness of youth within its final craters, 

soul cornered in darkness after the fashion of kindred love, image of the 
night. Critical, a play recalls. The different followers of amounts to both 

and his detours, but not by a lesion shouldered against gabled lovers in the 
hymn, no rathe demands as thought in tithes of the vulture's eye. Love is 
born of the eyes and the heart, the points widen in the beginning, sweetly 
one, but yoked to the cloak of youth. His mantra is his wound, fibrillation 
enacted for my part in strands of algebra, winds without going in doubtful 
loops of meaning as music in memory, ammunitions independent of combination. 
Permutations as writing a stretch of fluent inevitable. Graphic subaltern, | 
would not have these thoughts of divine love if only at my own expense. By 
the hand to do justice to the gift, a bourgeois expression of social 
collectivity, will against nausea, a nominal courting of priority. An age 

spent in lyrical ordeals. | see that | harbor a return, wound of the 


pleroma, the fleshly love to turn aside and grow in fortunate knots. If | 
could grow the phantom in a speech of lyrical gulfs, lists of hearings until 
at last the winds of nothing, mist heated wants in blood of the thinning 
word, enallage is a real receptivity. There is no need to make this explicit 
in the new text; it is painfully apparent. Position, then winds he widens as 
the golden dog in health, along the sural axis as | believe, folds of hollow 
brooding. Assent shining what they invite to cloak a threshold fleece. 
Pillar blossoming spiritual love at midday, between the hand and the eye, 
along the angle of the thigh. There he saw the lessons, saw and saved in 
season, song rejoiced beneath the hymn to coil invited inventions. Fallen 
into the seams through an urge of familial love. Engaged against a theme of 
wounds. The eye is the shade of friendship and the gesture of its reward. 
Blood like an excess known in totems, erotic love is said to have the color 
of this tradition. Love is the exact signature of the night. 


Pleasure his belted history present arranged in silken matters, who is 
afflicted for the patient artifice in that he is wrought by historical 

hesitations, serves to illustrate the heresy of Dionysos at Eleusis, erases 

all references to reason as regards our weather, memory, music, poet. There 
are styles of reading as well as styles of writing. There are styles of 

writing which attempt convinced by health to lever lament from choice formed 
in far more likely options, who is public as the lover in blood and will and 
pride of hunger, lover of the moon below the options of magic, this exchange 
entwined in contemptuous ardors because peopled by the pleasures of thought. 
Once more if night quarrels with precocious mist moral reason is always a 
fantasy bequeathed from shadowed febris exceeded by blood and other usurious 
advantages of the withered sensorium, superior in urgent lifts, rising in 

whole merit but without notated will. Rose the whole reversal of these 

latter bearings, knots. Flat bred reading breath prepared. A glaze of 

strikes against the thinner rally. Sinister almond hat, the particular 
experience which | face as a relation of experiments, an experiential 
concrescence of time, as if | am converted to the pallor of verbigeration. 
Cone to hymn a berry of the passionate eye, stuff, but it doesn't get any of 
us through the day. There has to be something going on right down here in 
his ends whitened by the fright of ships, remains with night in fathered 

youth, formed to save the | afraid of proffered wheats, which give no pain 

of offering to the life of feet or thoughts. 


The concretion of juxtapositions, a collective utopia or communal 
relativity, induces an adagio of thoughts, the 'I' becoming as absence an 
allure of nausea. Diversity in that the spotted night you cross is arboreal 
and a palace, to sacramental roles indirectly Persephone, if as religio, the 
identity of its other unbroken by its wealth. Theories I've never noticed 


inside the doubtful eye, analogous and a rational explanation discerned in 
the carrion dust, no finer hope than death, however she was the diction of 
silence torn from aerial pages, categories of tragedy within the verbal 
nihilism, as if | must go on, to rehabilitate these deeds which flow in 
apparent gestures, as if the hemlock breathes a natural health of culture. 


Sopatros: | came out of the mystery hall feeling like a stranger to myself. 


Kisumu studio 


Inbox 
x 


Jim Leftwich <jimleftwich@gmail.com> 


Apr 29 (13 days ago) 

to Matt 

Matt 

iam chatting with Ferrari Akajazz, very interesting. 
what are you two doing together, a studio of some 
sort, in Kisumu? he has invited me to be part of it, 
and i think i am interested in trying. 


Matt Ames 


Apr 30 (12 days ago) 
to me 


| think we're gonna try to do some video work together. I'm helping him with some equipment. It 
looks like he's trying to get some other artists involved in the project, people from Kisumu. 


That'd be awesome if you did something with him. | think we could do some cool stuff with them. 


Jim Leftwich <jimleftwich@gmail.com> 


Apr 30 (12 days ago) 
to Matt 
i don't know what i can do, but doing something seems like a good idea. 


Matt Ames 


Apr 30 (12 days ago) 
to me 


The world is so strange, | met a guy from Kisumu today in Riyadh. 
Jim Leftwich <jimleftwich@gmail.com> 


Apr 30 (12 days ago) 
to Matt 
defying the laws of probability, the world is pretty good at that 


Jim Leftwich <jimleftwich@gmail.com> 


May 9 (3 days ago) 

to Matt 

i've been chatting a bit more with Ferrari. we're still sort of getting to know each other, no real 
idea what we might do together... 


Matt Ames 


May 10 (2 days ago) 

to me 

I guess this thing is really gonna happen. I'd like to develop a more coherent vision of what 
might be. 

Here's what | told Heather on FB, but it clearly needs work: 

"t's not exactly clear but | think things are coming together. | hope that artists from the two 
communities can collaborate, chat, discuss their communities, become friends, share works, 
maybe target specific things. It's new and coming together!" 


Maybe it starts slow and builds. 
Jim Leftwich <jimleftwich@gmail.com> 


May 10 (2 days ago) 
to Matt 


i'm ok with how it's going, just slowly and sort of tentatively exchanging one or two sentence 
facebook messages. i'm thinking eventually some kind of collaborations will happen, but right 
now i don't know what kind. 


i just finished watching the warriors-trailblazers game. incredible game. curry in his first game 
back scored 17 in overtime, 40 total. it was crazy. 


also, while i'm thinking about it -- the punk exhibit at the school is fantastic. i want to go back 
and spend a few hours with it. i ran into Andy at the opening and he was great, telling me stories 
and inside info from 20 - 30 years ago. i'd love to go through all of it with you. 


Matt Ames 


May 10 (2 days ago) 

to me 

| haven't been keeping track of the NBA at all here, | haven't figured out how to get the games, 
plus they're on at 2am or something. I'll check that game out though. 


I'll be back in June for awhile. | wish the punk show would still be up but I'm guessing it won't be. 
Andy's house was Salem's punk central for years. Honestly, | look at it now and think I/we were 
obnoxious and drug drenched. | never lost my love of the intimacy of basement shows, DIY 
efforts. Yeah, I'd like to hear what he had to say and talk more, it was a provocative and 
confusing time for me. 


Jim Leftwich <jimleftwich@gmail.com> 


May 10 (2 days ago) 

to Matt 

some of the punk show looks and feels pretty obnoxious and druggy. that's what i expect and i 
don't respond to it as a negative. i love all the zines and flyers, all the wild text/image work. 

my first encounters with punk were actually fairly analytical. i was music director for the radio 
station at Guilford in 1977 when the first wave of punk promo copies landed on our desk. i was 
the only person at the station who was interested in finding out what was going on, so i took all 
the records home and tried to figure it out. 

then i went out west and found a scene to get obnoxiously drunk and druggy in. 

i've been reading some of the interviews Alice Bag has been conducting. it's interesting to find 
folks from the early days of the LA punk scene talking about John Cage, Cornelius Cardew and 
Henry Cow as influences. 

the drummer for The Germs also played in The Los Angeles Free Music Society and Airway. he 
talks about sneaking Stockhausen influences into Germs songs. 

the Bay Area punk photographer Ruby Ray recently said: By the late Seventies, all the bands 
that called for social change during the Summer of Love were long dead or gone: "The punks 


were like, 'How come there was all this great music and now it's The Eagles and Linda 
Ronstadt?" 

that's a pretty clear statement of punk appreciation for psychedelic hippie rock, which doesn't fit 
very well with the standard cliches about the hatred of punks for the 60s counterculture. 

i remember in the late 70s some interviewer asked Johnny Rotten to name his favorite album 
and he said Desire by Bob Dylan. 

that was a few years before The Replacements recorded Black Diamond Bay (which was about 
the same time that The Minutemen recorded History Lesson Part II, with these lyrics 

Mr. Narrator, 

This is Bob Dylan to me 

My story could be his songs 

I'm his soldier child) 

i've always thought there was really a lot of continuity from the Beats to the hippies through to 
the punks. it felt that way at the time. 

i was sort of in the same position as Mike Kelley, who said he was too young to be a hippie and 
too old to be a punk (i was eleven in the summer of love, 21 in 1977). 

when i started going to punk shows i had hair to my waist. i felt like a hybrid, a mutant -- or a 
freak, which as i think about it now might have been just about right. 


Matt Ames 


May 10 (2 days ago) 

to me 

The Krippendorf family pretty much single handily brought punk to Salem. He made a bunch of 
these cassettes, | wish he/I still had them, he called Toxic Tastes. They were compilations of: 
Sex pistols, Bowie, Iron Cross, Dead Boys, Minor Threat.....etc. tons of stuff. That was the 
model from which | experienced the music. Before that my context was Beatles, Hendrix, ACDC. 
| don't think we had much intellectual grounding, we were in Salem for christ's sake. All the 
connections to historic movements came much later for me. | voted for Reagan and believed the 
UN was a communist conspiracy-just backward, uninformed stuff. 


| can remember being a hardcore purist for a number of years before | discovered the "big 
room" - there's an infinite amount of great music. But | still return to that stuff: Cruckfucks, Dicks, 
Butthole Surfers, Black Flag, Circle Jerks. One of the weird things, in my experience of it, is how 
now it's all canonized and at the time you don't realize you're a part of something THAT 
amazing, you know? Not that | didn't have moments of "holy shit this is cool!" My guess is that 
historic connections to other movements came later for most if at all. 


Jim Leftwich <jimleftwich@gmail.com> 
May 10 (2 days ago) 


to Matt 
that's a good way to get introduced to this music. 


who are the other Krippendorfs, besides Luke? 


we don't ever know what we're part of, in the sense of how it will unfold over decades. with the 
live shows i went to i didn't know and didn't care. i just liked being in those high-energy, chaotic 
environments. all of the bands were great. 


it occurred to me this morning that all of the first generation punks were baby boomers. that's 
worth at least a little laugh. Johnny Ramone was born in 1948, which makes him a year younger 
than Bob Weir. Patti Smith is a year older than Bob Weir. Penny Rimbaud was born in 1943, the 
same year as Mick Jagger, Janis Joplin and Jim Morrison. Richard Hell and Bruce Springsteen 
were born in 1949. 


have you ever hear any of the so-called "loss leaders" that Warner Bros put out? i had the ones 
form 1969 and 1970 when i was a kid. an order form came in a Hendrix record i bought. they 
were double record sets for $2, with Beefheart, Zappa, The Fugs, Wild Man Fischer, The GTOs, 
Pentangle, Pearls Before Swine, Randy Newman... tons of odd tunes and folks. that kind of 
early, music-induced brain damage helped prepare me for the onslaught of punk later in the 
decade. they were only available through the mail (my first Another World Is Possible 
experiences in the mail!). http://www.dustbury.com/music/wblist.html 


Matt Ames 

12:49 AM (15 hours ago) 

to me 

who are the other Krippendorfs, besides Luke? 

Matt, who still lives with Luke, Mary, Molly, Marsh and an older brother whose name escapes 
me at the moment. 


John was a true nut. He was the wildest dude in the valley at that time I'd say by far. 


Those Loss Leaders are super cool, | love these weird ways that music gets out to people. 


windows liked to drink the days 
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holy characters thirsty 











a moldy monk 

was reading 

The Legend of Akademgorod 
to me 


gold almonds 
crusted with 
immense 
cakepoet routes 


when the sun stinks 
and the heart blurs 


yes 


in the temple of adolescence 





nothing has disappeared 
from the movie of wheels 


it jumps on the road 
in a suitcase of sadness 


now, i have made all the 
trains run the curse 
of my life 





departing Babylon sonatas 








back tambourine pages 
cradle a fish 
cradle the moon 


cradle a circus 
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cradle the trapeze piston lamp 


a story 
far from the journey 


feel the faraway barnyard speed 





the foosball tables of the devil 





our clipped emptiness 





cripples the crutches 


twirled from windmills 








combs a bite of soul 





nowhere Novgorod 
rather no trains 


carcasses swept 
plague war eyes 


belltowers 
feed birth 


old adolescence 


i was sixteen 
and wanted to fill 
constellated thunder 





hunger 





salted the stations 
no one could depart 


young comets folded my eyes 


tell me, 


are we 


very far 


from Greensboro? 


nervous 


horizons 


shivering in 


blue snow. 


the fail 





the spel 


the burning ashes 


ling rain 





Lling beat 


syllabic swirling 
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was already 
was already 
was already 
was already 
was already 
was already 
was already 
was already 
was already 
was already 
was already 
was already 





was already 


spreading the sun 


presaged 





dissolved tongues 


nn nNnnNnnnnnnn n Dn 


uch 
uch 
uch 
uch 
uch 
uch 
uch 
uch 
uch 
uch 
uch 
uch 








uch 


didn’t know how 


bad poet 
cad poet 
dad poet 
fad poet 
glad poet 
had poet 
lad poet 
mad poet 
pad poet 
rad poet 
sad poet 
tad poet 





o oo ov wooo ovoeo ow ow 


wad poet 


to finish anything 


bodies pitched wheels 
wildly single wheels 





streets smash the hungry sea 
a memory of hands and pigeons 


rustling characters 
read the thirsty 
gold 





they the they they 
thy thee thee thine 








rad 


No one's frightened of playing it 














Everyone's saying it 
Flowing more freely than wine 











All through the day I me mine 
I me me min 


I me me min 
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I me me min 
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coffins and one another 











one they their to 

the me an and 

no one in and 

hunger a canon and was 
i was i was 

back then 

they the they they 











piano curse steam pistol marrow 


yet is and i 
the and and the 
with the unraveling the 











that my that the 








my the was the 


sad sole smoked dreamt 
which over blanket poor not 








my life wildly slept 





iE me, are we far from Monroe? 

















Well, they gave him his orders in Monroe, Virginia 
Saying Steve you are way behind time 








It's a mighty rough road from Lynchburg to Danville 























we are a storm in the head of a deaf man 
we are a storm in the leaps of a shocks man 
we are a storm in the all of a heaps man 
we are a storm in the demons of a dogs man 
we are a storm in the wheels of a mad man 
we are a storm in the holes of a tears man 
we are a storm in the mouth of a heels man 
we are a storm in the poles of a swing man 
we are a storm in the wires of a sad man 
we are a storm in the snow of a peat man 
we are a storm in the rain of a flames man 
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we are a storm in the dead of a deaf man 
we are a storm in the dead of a leaf man 
we are a storm in the head of a dead man 
we are a storm in the heat of a deaf man 
we are a storm in the heat of a leaf man 
we are a storm in the heat of a dead man 
we are a storm in the bread of a deaf man 
we are a storm in the bread of a leaf man 
we are a storm in the bread of a dead man 
we are a storm in the lead of a deaf man 
we are a storm in the lead of a leaf man 
we are a storm in the lead of a dead man 
we are a storm in the mead of a deaf man 
we are a storm in the mead of a leaf man 
we are a storm in the mead of a dead man 
we are a storm in the knead of a deaf man 
we are a storm in the knead of a leaf man 
we are a storm in the knead of a dead man 
we are a storm in the read of a deaf man 
we are a storm in the read of a leaf man 
we are a storm in the read of a dead man 
we are a storm in the tread of a deaf man 
we are a storm in the tread of a leaf man 
we are a storm in the tread of a dead man 
we are a storm in the heal of a deaf man 
we are a storm in the heal of a leaf man 
we are a storm in the heal of a dead man 
we are a storm in the hear of a deaf man 
we are a storm in the hear of a leaf man 
we are a storm in the hear of a dead man 
we are a storm in the heap of a deaf man 
we are a storm in the heap of a leaf man 
we are a storm in the heap of a dead man 
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